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Traditional Craftsmanship 

Traditional craftsmanship is perhaps the most tangible manifestation of intangible cultural 

heritage. However, the 2003 Convention is mainly concerned with the skills and knowledge 

involved in craftsmanship rather than the craft products themselves. Rather than focusing on 

preserving craft objects, safeguarding attempts should instead concentrate on encouraging artisans 

to continue to produce craft and to pass their skills and knowledge onto others, particularly within 

their own communities. 

There are numerous expressions of traditional craftsmanship: tools, clothing and jewellery, 

costumes and props for festivals and performing arts, storage containers, objects used for storage, 

transport and shelter; decorative art and ritual objects, musical instruments and household utensils, 

and toys, both for amusement and education. Many of these objects are only intended to be used 

for a short time, such as those created for festival rites, while others may become heirloom that are 

passed from generation to generation.  

Like other forms of intangible cultural heritage, globalization poses significant challenges 

to the survival of traditional forms of craftsmanship. Mass production, whether on the level of 

large multinational corporations or local cottage industries, can often supply goods needed for 

daily life at a lower cost, both in terms of currency and time, than hand production. Many 

craftspeople struggle to adapt to this competition. Environmental and climatic pressures impact on 

traditional craftsmanship too, with deforestation and land clearing reducing the availability of key 

natural resources. Even in cases where traditional artisanship develops into a cottage industry, the 

increased scale of production may result in damage to the environment. 

Young people in communities may find the sometimes lengthy apprenticeship necessary to 

learn many traditional forms of craft too demanding and instead seek work in factories or service 

industry where the work is less exacting and the pay often better. Many craft traditions involve 

‘trade secrets’ that should not be taught to outsiders but if family members or community members 

are not interested in learning it, the knowledge may disappear because sharing it with strangers 

violates tradition. 

The goal of safeguarding, as with other forms of intangible cultural heritage, is to ensure 

that the knowledge and skills associated with traditional artisan are passed on to future generations 

so that crafts can continue to be produced within their communities, providing livelihoods to their 

makers and reflecting creativity. Many craft traditions have age-old systems of instruction and 
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apprenticeship. One proven way of reinforcing and strengthening these systems is to offer financial 

incentives to students and teachers to make knowledge transfer more attractive to both. 

Local, traditional markets for craft products can also be reinforced, while at the same time 

creating new ones. In response to urbanization and industrialization, many people around the world 

enjoy handmade objects that are imbued with the accumulated knowledge and cultural values other 

craftspeople and which offer a softer alternative to the numerous ‘high tech’ items that dominate 

global consumer culture. 
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Sicily: Arts and Crafts 

 

A brief history 

Sicily, the greatest island in the Mediterranean Sea, 

has been occupied in the course of the centuries by 

people coming from the ancient civilizations that 

with their settlements have enriched our land of 

monuments and signs of their glorious past, 

historical vestiges and arts and crafts remains that 

the passing of the time has never cancelled. 

 

Ceramic Arts and crafts’ tradition 

One of the most popular artistic elements of 

Sicily is ceramics. In Sicily, ceramics appeared 

in the 6th millennium BC and, until the Bronze 

Age, it developed in all the indigenous centres 

of the island.  

Arab culture transforms Sicily into the island of 

furnaces. Between the 16th and 17th centuries, 

Caltagirone and Sciacca became the capitals of 

Sicilian ceramics. Today there are five Cities of Ceramic Art in Sicily: Santo Stefano di Camastra, 

Burgio, Caltagirone, Patti and Sciacca. The trend for ceramic art can be traced back to the era of 

the Sicanians. In particular, it is said that the Sicanians were influenced by the Mycenaean culture, 

the Mycenaeans being a race of Indo-Europeans 

who melded into the Greek population around 

the era of 2800 BC. One particular Sicilian area 

to develop ceramics was Caltagirone, 

universally famed for its ceramics, and it is said 

that the first instances of production began 

around the second century BC. Ceramic output 

grew in stature and was especially popular in the 

eras of the Normans and Hohenstaufen rule. A 

key reason for the popularity of Sicilian 
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ceramics is the quality of the Sicilian clay. The clay is freshly mined from Sicilian valleys and 

mountains and contains a mixture of unique silicates that give the material its special properties. 

After mining, the potters and ceramic makers will mould and shape the clay to their precise 

requirements. Once the clay has been sun baked, it will then undergo a further bout of baking and 

firing in the kiln to give it that hardened, terra cotta quality. Finally, the clay is crystallised and 

becomes stronger and firmer, resulting in its 

finished ceramic product. A common 

ceramic present in Sicily today is the 

Maiolica that first appeared in Arabic lands 

around the ninth century. Tin oxide glazing 

enamels are used to paint the clay before it is 

fired to a strong and reflective result – a 

notable aspect of Maiolica ceramics is that 

the clay is fired at a relatively low 

temperature. The common glazes used for majolica are viscous tin oxide colours which are used 

over a white imprimatura. It's hugely popular in Sicily and combines the best of both porcelain and 

terra cotta. 

Another notable Sicilian region to showcase brilliant ceramic work is Santo Stefano di Camastra. 

The clay used to create the ceramics in this area is well known for its superior quality, top quality 

enamels, attention to detail and the beautifully 

finished decoration: the result is a true work of art. 

 

Mosaic arts and crafts 

The art of mosaics has ancient origins in Sicily.  

A mosaic is a piece of art or image made from the 

assembling of small pieces of coloured glass, stone, 

or other materials. It is often used in decorative 

art or as interior decoration. Most mosaics are 

made of small, flat, roughly square, pieces of 

stone or glass of different colours, known as 

tesserae, joined to create splendid and colourful 

images and icons. One of the first example of 

Sicilian mosaic is the floor of Roman Villa del 
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Casale, in Piazza Ermerina. The mosaics of Villa del Casale are so lively and plausible that they 

can be considered a real book on the life of the Roman patricians. They are also a demonstration 

of the fact that the Romans were a practical people, 

who did not like to idealize reality, but represented it 

exactly. With a striking modernity, the mosaics show 

the third dimension, with large figures to the truth. 

Another expression of the art of mosaics is the 

Duomo of Monreale. It represents mosaic Biblical 

figures which are set against a backdrop of gold 

mosaic tiles, and in addition includes around 130 

separate mosaic scenes depicting events from the Bible. It's a spectacular collection, demonstrating 

the superb results of hard work and talent in producing these finished mosaic pieces. The 

Cathedrals of Monreale and Cefalù and the Palatine Chapel, inside the Palace of the Normans, are 

finest examples of the refined art of mosaic style in Sicily left by the Byzantines, Arabs and 

Normans. 

 

The Opera dei Pupi 

The birth of the Opera dei Pupi is set in the 

first half of the nineteenth century, even if 

the development of this particular theatrical 

form can be traced back to the 16th century. 

Other scholars, however, believed that the 

ability of the pupari came from the mastery 

of some Syracusans, already active in the 

time of Socrates and Xenophon, in building 

and making puppets move. 

The themes represented derive from the 

Chanson de Roland, the story of the deeds of Charlemagne and his paladins, and the great Italian 

epic-chivalric poems (Orlando Furioso, Orlando Innamorato and the Morgante). 

Characters from the Carolingian cycle are transformed into symbolic types of everyday and 

popular Sicilian reality. 

Carretto siciliano – Sicilian cart 

A means of transport on which tradition has impressed its forms, engraved its stories, its memories 

is the Sicilian cart. It is one of the most famous symbols of Sicilian folkloristic iconography: born 
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as a means of transport that responded to practical needs, the cart was then transformed into a 

vehicle for cultural transmission. 

In fact, on its different parts - through sculpture and painting - moments of the island's history, of 

the epic or of popular religiosity were represented, giving life to precious constructions, true 

itinerant works of art.  

It is only in the early 19th century that the cart begins to spread. Before then all trade and transport 

were done mostly by sea. Pulled by a horse, initially the cart was used for the transport of wood 

and agricultural products: grain sacks, legumes, citrus, almonds, wine barrels. The cart was rather 

small but its complexity – with various parts accurately coded in terms of form, structure and 

decoration – required a large number of craftsmen and skills. The realization of a cart included a 

complex organization and distribution of tasks, because most of the artisans had different 

specializations. 

In particular, the painting had a precise style: all the characters in the scene were placed in the 

foreground, through a simple perspective, while the colours were typically very bright. Creativity, 

meticulous technique, attention to every single detail are the major characteristics of the work of 

the artist-carver and decorator who, after carving all sides of the wagon, would then decorate them. 

 

TESTE DI MORO 

The emblem of Sicilian culture and art, they were not only born from a surprising creative 

inspiration by Sicilian artisans, but are also the 

result of a legend propagated over the 

centuries.  

Behind the so-called “Moors’ Heads” – in 

Sicilian also known as Graste – there is a love 

story pervaded by passion, betrayal, jealousy 

and resulting in revenge. It is said that during 

the domination of the Moors in Sicily, in the 

Arab quarter Kalsa located in the heart of Palermo, a beautiful girl lived spending her days devoting 

herself to the care of her plants. One day, from the height of its luxuriant balcony, she was noticed 

by a Moor who was passing by.   

As soon as he saw her, he immediately fell in love with and did not hesitate for a moment to declare 

his love for her. The girl, hit by this declaration, returned with passion the feeling of the Moor, but 

their story, started with such ardour, was destined to a short life. Soon the young woman discovered 

that her beloved had to return to the East where there was a wife and children waiting for him.  
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In the middle of the night, feeling betrayed and humiliated, the girl abandoned herself to a moment 

of jealousy and anger by killing her Moor while he was sleeping.  Later she cut off his head and 

created a sort of vase in which she planted a basil shoot which she took care of every day. Thanks 

to the inebriating perfume of the basil plant, considered the grass of the kings and gathering the 

envy of the neighbours the girl wasted no time in making terracotta vases with the same features 

as the “Testa di Moro”. 

But there is a second legend: the one that sees 

a young wealthy white woman fall in love with 

a Moor of humble origins. This love was 

opposed and punished with the beheading of 

both lovers. The shame of this impossible love 

was then made public by her family, who 

exposed both heads to the balcony for 

everyone to see. 

 

The female hands of our grandmothers patiently made embroidery, trine and 

lace to decorate tablecloths, bedspreads, curtains and fabrics 

 

The very complicated work of the tombolo 
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Lithuanian Folk Art and crafts 

 

Lithuania is divided to four geographic regions: Aukštaitija, Žemaitija, Suvalkija and 

Dzūkija. Every region has its own and unique art traits. 

 

 

 

 

Lithuanian folk art has 3 main parts: 

 Folk architecture, 

 Folk art (ceramics, textile, farrier or painting), 

 Folklore (music or stories). 

There are a lot of popular arts in Lithuania, but the top ones are:  

 Lithuanian cross-crafting, it’s so unique that it has been declared UNESCO World 

Heritage. There is also a hill of crosses in Lithuania. 

 Amber. Lithuania has many amber artisans who make amber jewellery, amber-clad 

paintings, and other things. You can also learn a lot about amber at Palanga Amber 

Museum. 

 Shrove (Mardi Gras) hand-made masks. People wear them during the 

traditional Shrovetide festival which aims to "chase the winter away”.  The masks usually 

represent animals, mythological creatures, and ethnicities. 

 “Gardens” -are hanging geometric contraptions made of straw. 

 Easter eggs - painted Easter eggs, usually covered in different Lithuanian ornaments. 

 

 

   

 

 

        

       

 

 Lithuanian crosses at of Crosses Hill  Amber tree 
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Tree of life/ World tree 

The World tree is usually shown as a big, powerful tree, with its branches reaching heaven and 

the roots going deep into the Earth. The tree represents three spheres: the heaven, the Earth and 

the underground. 

Garden“ by folk artist Bronė Gricienė 
Shrovetide mask- devil, 

made by Raimondas Puškonis 

Margučiai/ Easter eggs 
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Old folk art has a strong effect on many modern objects in XXI-st century so the tree of life can 

be easily found on many objects: 

 

 

 

 

 

 

 

 

 

 

 

Dowry chest - a piece of furniture, traditionally used to collect items such as clothing and 

handmade items, by unmarried young women in anticipation of married life.  

 

Clothes and jewellery 

 

 

 

 

 

                   XXI-st century ring, necklace and bracelet  with tree of life 

Scarf with trees of life on it 
A special table designed by Asta Prikockienė in 2018 

In order to prepare for Pope‘s Francis Holy Mass in Lithuania, 

September 2018. The table is made by “ŠilutėFurniture 
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Lithuanian straw gardens 

A rye straw garden is one of the most impressive Lithuanian folk decorative art type that is 

still viable to this day. It is a decoration, made from straws, which can be found hanging above 

wedding tables. Simple garden is made from two pyramids and a mutual base. On each of the 

four corners and the top of the bottom pyramid you can find smaller, but identical form 

ornaments. It hangs on a waxed thread, to make the decorations spin. Sometimes inside of the 

garden is a little bird, apple, doll or something else that is considered appealing, every form 

has its own meaning. There are also other forms of gardens: rolls, cubes, circles, but they are 

rarely used. Decorations are weaved not only from rye straws, but also from juniper and 

spruce. 

It is not known exactly when the gardens appeared in Lithuanian wedding ceremonies. People, 

that were getting married, had to "redeem" a garden by singing a relevant topic song, giving 

candy or alcohol. In the past, gardens were also used for house protection. People believed 

that if they had a hanging garden, it would attract spirits to the house and they would protect 

it from disasters. There are some folk artists that are trying to get garden weaving included in 

to the UNESCO not material culture heritage list. Into not material Lithuanian culture 

heritage‘s UNESCO list, are also included: polyphonic songs, crosscutting and singing, 

dancing festivals. 

 Decorations like gardens are also popular in other Baltic (Latvia, Estonia) and Slavic 

(Poland,Belarus) countries. 
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Suvalkija aprons 

In Lithuania there‘s four geographic regions, but only Suvalkija has unique, gorgeous ornament. 

Suvalkija aprons is usually dark coloured, mostly used colours are dark green, blue, red, purple 

and black. Researchers are impressed by fabrics density and yarn quality. Only in this region 

flower motives are used. They came from west Europe through churges and mantions inventory. 

This kind of clothes are exhibited in museums. In Lithuania and other countries are equal to 

professional art. 

 

 

 

Woman dressed with national clothing. 2nd half of the 19th century 
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Iron forged crosses 

Ethnic folk culture has always been a firm foundation of Lithuanian folk art. It takes roots even 

in ancient Europe, in the culture of Indo-Europeans, Proto-Baltics and Baltics. Lithuanian folk 

artistic smith craft has old traditions. It started in the second millennium B. C. however, the real 

smith’s craft should be related to the extraction and forging of iron in the middle of the first 

millennium B. C. In Lithuanian villages, especially in the eighteenth and nineteenth centuries 

appeared craftsmen, who had an extraordinary talent and not infrequently the artist’s soul. They 

skillfully adorned roofed pillars and other monuments with wrought-iron tops in the form of 

crosses. In crosses were reflected the problems of our people: miseries, disasters and joys. The 

crosses are loyal silent guardians of the people soul experiences. The heart is a symbol of 

Christian love and hope, the other characters of the Christian – are the Cups and the whole all-

seeing eye of providence. The Sun is the most important symbol of life and the general 

goodness. The shining discs of sun on the iron tops of the monuments form many variations. 

Often almost all disc of the Sun is filled with geometric or floral motifs. However, most of the 

attention deserves the tops, where the Sun's disks are enclosed by wrought iron circles forming 

a double Sun circle. This is the oldest type of iron Suns. Star motifs have also quite big 

ornamental variety. Very favourite are Sun-stars. The Smith made the Sun (like the 

mythological blacksmith Televelis), threw it to the sky as a large forever glowing star which 

joins together the mysterious space glow. A little smaller place in the decoration of the iron tops 

took the wildlife, mostly birds, although this kind of images was used in Lithuanian folk art 

quite often, especially in the tissues, coffer painting, eastern egg’s painting, and wood carving. 

From floral ornaments mostly used are lilies. The iron crosses of the tombs in Lithuania are 

started to build later, in the middle of the 19th century to the early twentieth century. Very often 

they were installed into the smaller or bigger stones, and sometimes into cement stand. Often 

the traditional cemetery crosses were decorated by S-shaped ornament. And even now in the 

Lithuania, blacksmiths are very talented and they don’t forget traditions. 
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Craftsmanship in Święcany, Poland 

 

Święcany and its surroundings is an area where a lot of artists and talented people live. 

Students from Szkoła Podstawowa (the Primary School) in Święcany have paid visits to some of 

them. They eagerly shared information about their works as well as showed some of their creations.  

 

Here we find presentations of:  

Marta Duda – an arts teacher and ceramics artist 

Stanisław Ryznarski – a sculptor 

Helena Pejko – a retired history teacher and crocheting artist 

Teresa Jarkiewicz – a crocheting artist 

Danuta Mikrut – an embroiding artist  

Kazimiera Delimat – a weaving artist  

Marta Paszyńska – an arts teacher and painter 

 

In our village there is also group called a country housewives’ association where the women create 

various pieces of arts. The group was founded in 1944. 
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Marta Duda – an arts teacher and ceramics artist 

Mrs Marta Duda has been a ceramics passionate for 15 years. Her adventure with this kind of art 

began in the “Angoba” ceramics workshop in Cracow. In her free time she designs and creates 

ceramic products. She has been working with children aged 6 to 12 for 4 years. This work involves 

therapeutic functions as well as shapes children's manual skills based on the formation of clay by 

children. 

As we already know, we need clay with a plasticizer to easily create a ceramic work. To make a 

clay angel, she uses simple tools: a roller, a knife, plaster moulds or plants. After forming a shape, 

you need to dry it, then the work is put into an electric ceramic furnace with a very high 

temperature, exceeding 1200 °C. After removal and cooling it is necessary to glaze the work, i.e. 

to give it colours. Then the work is put back into the oven and fired.  
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Stanisław Ryznarski – a sculptor 

Stanisław Ryznarski has been sculpting since 1986. The 

breakthrough moment was the restoration of the figure of the 

Fragrant Christ, which was carved by his great-grandfather 

Błażej in 1805. He has created many sculptures, bas-reliefs, 

clock housings and musical instruments. He specialises in sacral 

sculptures such as: Christ, holy angels, carol singers and nativity 

scenes etc. At his workshop we can find a lot of interesting and 

beautiful figures made of wood. Throughout his career the artist 

has crated about 1000 works of art. 
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Helena Pejko – a retired history teacher and crocheting artist 

As a retired, history teacher Helena Pejko is interested in our history. Crocheting and embroidery 

has been her hobby for ages. She considers it as a way to relax. She has made a lot of curtains, 

napkins and tableclothes. Mrs. Pejko creates works related to Easter or Christmas. In her house 

she had a beautiful Christmas tree with decorations she made herself.  
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Teresa Jarkiewicz – crocheting / Danuta Mikrut – embroiding  

Kazimiera Delimat – weaving artist 

All the three women are artists coming from the same family and they create their works applying 

the following methods described below: 

Embroidery is a decorative pattern embroidered on the material, which is a decoration of folk 

fabrics and costumes. It has many varieties. One of them is a mathematical embroidery. Thanks to 

this technique, mainly beautiful paintings are created. 

Lace-making, or openwork decoration of fabrics and clothing, takes the form of openwork 

ornaments. With this type of handicrafts, mainly beautiful tablecloths and napkins are created, as 

well as, for example, Christmas tree decorations. 

Artistic weaving is an intricate art of "painting" with a thread known for very old times. It allows 

to create really amazing, patterned fabrics with the help of crewel. Tapestry made using this 

technique is used for interior decoration. 
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Marta Paszyńska – an arts teacher and painter 

Marta Paszyńska is among the gifted people from Święcany and the surrounding area. Painting has 

been her hobby since her childhood. She always dreamed of combining her passions with work, 

which she has done. Currently, she is a visual artist at school, and besides, she paints beautiful 

paintings privately. He has been professionally painting for 15 years, after purchasing professional 

tools. Her main inspiration is the old Polish village. In addition, she also paints images on different 

subjects.  

In a short conversation, she also told us that the best time for painting are cold, winter evenings.  
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Romania – the land of craftsmanship 

 

Romania is known for its wide variety of craftsmanship such as decoration of Easter eggs, 

icon painting, traditional costumes, sculpture, knitting, pottery and others. They are practised 

throughout the country, but they are met here, in Bucovina, as well.  

 

Being inherited from generation to generation, many of them were been lost throughout the 

time, but some of them are still practiced and alive in a few places in our country. Most of the 

practices are old, though, but they do a great job despite their age and enjoy the processes every 

day without any complaints. 

 

Decoration of Easter Eggs – Lucia Condrea  

 

Lucia Condrea is a famous egg decorator from Moldovița, 

Romania, who exhibited her artworks in 11 countries 

throughout 137 international exhibitions and her decorated 

eggs reached 54 countries in the world. She has been 

decorating eggs since she was a child, but she started her 

business in 1993. Now she uses 10 different types of decoration 

and her wonderful collection includes 5.300 of artworks, 

another 10.000 being sold and unique. 
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Creation of Romanian traditional Costumes  

The Romanian costume is one of our most important 

elements of culture as every region has its own 

pattern and way of creation. The tradition is 

inherited from mother to daughter and it is bounded 

to religion, nationality and love. It is known that 

before the process women spelled a prayer for the 

dress to be protected from evil forces and to be 

covered in love so that the young girls to marry 

without any worries.  

             

 

 

 

 

 

 

 

The pattern is the one who makes the difference between regions and the colours as well. Each 

piece is made with an incredible attention and each material used is natural.  
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Wood carving  

Wood carving is a form of woodworking by 

means of a cutting tool (knife) in one hand or a 

chisel by two hands or with one hand on a 

chisel and one hand on a mallet, resulting in a 

wooden figure or figurine, or in the sculptural 

ornamentation of a wooden object. The phrase 

may also refer to the finished product, from 

individual sculptures to hand-worked 

mouldings composing part of a tracery. 

The making of sculpture in wood has been extremely widely practiced, but survives much less well 

than the other main materials such as stone and bronze, as it is vulnerable to decay, insect damage, 

and fire. It therefore forms an important hidden element in the art history of many cultures. 

 

Pottery  

Pottery is the process of forming vessels and other objects with clay 

and other ceramic materials, which are fired to give them a hard, 

durable form. Major types include earthenware, stoneware and 

porcelain. The place where such wares are made by a potter is also 

called a pottery (plural "potteries"). The definition of pottery used 

by the America Society for Testing and Materials (ASTM), is "all 

fired ceramic wares that contain clay when formed, except technical, 

structural, and refractory products".  

Marginea Ceramics is a typical pottery brand for Marginea commune in Suceava County. It is 

characterized by both the black colour acquired by the objects after burning - the result of the use 

of prehistoric technology, and by the ornaments - the result of the use of specific techniques or the 

preservation of some traditional forms. 

 

Silverware 

A silver or gold object that is to be sold commercially is, in most countries, stamped with one or 

more hallmarks indicating the purity of the metal and the mark of the manufacturer or silversmith. 
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The word "HALLMARK" derives from the fact that, since the 16th century, precious metals were 

sent to the London Goldsmiths' Hall for testing to ensure that the correct standard of silver had 

been used. The Goldsmiths' Hall was the 

headquarters of the Goldsmiths' 

Company and the home of the Assay 

Office. In some countries, the testing of 

precious metal objects and marking of 

purity is controlled by a national assay 

office. Depending on the national 

legislation the use of hallmarks may be compulsory, voluntary or provided by a manufacturer's 

declaration. The Romanian hallmarking system is organized on a compulsory base.  

Modern hallmarking of precious metals was introduced in 1906 by the Kingdom of Romania. 

 

 Icon painting 

Sacred Romanian icons are derived from ancient Byzantine tradition. It is a way of interpreting the 

sacred representation closer to western sensitivity compared to other forms of art of the same kind. 

Used colours are generally warm and intense, the outlines of a mobile and human face. 

Sacred Romanian icons are hand painted on wooden boards or on glass. Usually 

the tempera technique is used, embellished with stylish decorations in gold leaf. Even today, 

artisans and Romanian painters use the old, strict standards of Byzantine iconography. Each icon 

is unique and unrepeatable, thanks to processing and manual painting, and this uniqueness, 

combined with refinement and execution to deep symbolic value, makes authentic works of art.  
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The sacredness expressed by holy Romanian icons is exactly half way between western and 

eastern iconography. Most of the humanity of faces and proportions makes it more accessible to 

an immediate understanding and enjoyment of the piece of art, as well as the symbol of devotion 

and prayer. 

                                

Rugs 

While technically textiles, these deserve their own category, because no other textiles so 

dramatically reflect their regions of origin.   As varied as different areas' attractions, so too are the 

rugs that are displayed on surrounding fences.  Most are flat-weave kilims, probably introduced 

centuries ago by the controlling Ottoman Empire. Today's hand-weavers mix traditional vegetable-

dyed yarns with commercial aniline-dyed yarns to produce startling accents within traditional 

patterns and colours. Rugs from Oltenia reflect nature, with flowers, trees and birds.  Those of 

Moldavia have patterns of little branches repeated in rows to create a tree of life.  Rugs from 

Maramures tend to have geometric shapes, resembling those from Turkey and the Caucasian 

mountains.  
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Arts and Craft in Spain 

 

The Spanish historical and cultural heritage is immense and very rich in all its expressions. 

Fortunately, this heritage is still alive and has special relevance in everything related to their 

expressions in our crafts. 

Each Spanish region has its own products and produces beautiful and particular handcrafted pieces 

throughout our territory. On this occasion, our work focuses on the research we have done in our 

immediate environment, from 5 important villages around Alicante in particular. 

This is our selection among many other possibilities that we hope to be able to present throughout 

the project. 

GATA DE GORGOS’ CRAFTWORK 

Gata of Gorgos’ most important characteristic is the handmade tradition of palm leaf, esparto 

and wicker manufacture which has been made for ages. Its elaboration is completely handmade 

with Spanish high-quality products. It is selected, treated and dried by natural processes, and 

they are totally respectful with the environment. The beauty and industry of this work is often 

confirmed at first sight. The handmade knowledge, inherited from generations, consists of 

making the best products keeping in mind today’s tastes. 

THE MATERIALS: 

ESPARTO: It is bast from the grasses family which have long-lasting leafs. It is valued because 

of its high resistance and durability and it naturally grows in the steppe climate. The Spanish 

esparto has the best quality in all Mediterranean countries because it has more cellulose percentage 

and a finer bast. 

PALM LEAF: It is bast that is obtained from the fan palm. Its name means a little or modest 

scrub. It has a bushy and swollen aspect because it grows in extreme conditions. However, it 

can grow up to 3 metres and form some trunk groups. The growth, trunk thickness and leaf 

colours have a lot of variations. The fruits are called ‘palmiches’, they are used in popular 

medicine as an astringent and their leaves are cut and then dried until they lose their elasticity. 

WICKER: It is a kind of bast that is obtained from the willow bush family, which naturally 

grows near a river. It grows fast, reproduces easily, adapts to the cold and it easily resists the 

droughts. In the first century of our era, Rome developed intense farming of this material because 

of his active trade. For centuries, wicker baskets were the only means of transport for the 

different products that were traded in villages. The flexible and resistant rods of the fresh willow 

are great materials for wicker basket making. 
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What these materials have in common is that they are warm, fresh and comfortable at the same 

time. They are also flexible, tough and beautiful materials that change with time. And they are 

biodegradable materials. 

 

 

TAPESTRY IN CREVILLENTE 

Where they came from and what they were used for: The Crusades introduced Turkish rugs in 

Europe, where they were mainly hung on the walls as tapestries or used on tables. 

 

Crevillente and its highest quality: In the town of Crevillente (Alicante), baptized as City of the 

Carpet, there has been a tradition in the manufacture of tapestry for centuries  that  became popular. 

In the sixteenth century, this textile industry began to develop, but it will be at the beginning of 

the 20th century, with the arrival of the first mechanical looms, when it finally took off, becoming 

a hallmark of the city. 

 

Important and recent fair: Since 2016, the Carpet Fair has been held in the city, with the intention 

of strengthening an artisan and quality industry, known internationally, organized by the 

Crevillente Council, in collaboration with the UNIFAM association. 
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Nowadays there are more than 20 companies that still manufacture carpets, distributing their 

creations throughout Spain and several foreign countries, European countries, as well as American, 

Asian and African countries. 

 

  

Current store on Paseo de Elche Avenue in Crevillente. 

 

POTTERY IN AGOST AND BIAR 

The pottery of Agost has been an activity of great relevance for our municipality. It is the only 

pottery centre in the Valencian community that maintains this tradition, and is one of the few that 

preserves their traditional methods of production. 

The existence of pottery in Agost, begins in 17th century. There is a hermitage close to the village, 

founded in 1821, and dedicated to the patron saints of potters: Saints Justa and Rufina. 

The first workshops, which were inside the homes, were located near fountains, from where the 

water was taken. 

It was at the end of the 19th century when Agost pottery had more success. As a sample for this 

circumstance we have the Pottery Museum. 

The museum highlights our most representative product: the white botijo (pitcher). But this isn´t 

the only product: more than forty models are produced here. With the purpose of keeping this 

extense variety of products, the Pottery Museum saves a different piece of the traditional pottery 

of Agost every year. It is what they call The Piece of the Year. Activities like exhibitions, talks, 

guided tours, etc, are dedicated to it. Samples of The Piece of the Year can be acquired in the 

museum itself.  

The traditional pottery in Agost, is characterized by the quality of the material (light coloured clay), 

the preparation techniques, cooking and its variety of shapes are determined by the function of the 

piece. The tool for modelling is the lathe. The pottery of Agost as we said before, is mainly known 

for the white botijos that preserve the water at a lower temperature than the environment. From the 

lathes of Agost have come botijos and pitchers that have been used in Spanish homes, but also in 
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Southern France, Northern Africa and even Latin America for centuries. 

Today, these pieces have stopped being useful or necessary items, as they used to be, to become 

handicraft or decorative objects that show one of the most important advances that the intelligence 

of the human race has achieved. In Agost today, as in old times, the same millennial formula is 

maintained: mud, hands and fire.  

The lathe consists of a round and flat slide or surface attached to a shaft that rotates at an adjustable 

speed. On the slide, the potter models with wet hands, squeezing and stretching a clay’s PELLA.  

 In the past, the potter’s wheel was moved by the potter’s foot, which activated a heavy wooden 

Wheel that gave the system enough inertia to turn constantly. The modern potter’s wheel usually 

has an electric motor, and a mechanical device that allows to change the speed. 

    

 

In Biar there is a company dedicated to traditional ceramics which is more than 150 years old, it 

has an old tradition in the clay trade, and since 1975 is the last and only inheritance of the activity. 

Cerámica Artística Maestre was founded in the last quarter of the 19th century by Juan Mora 

Carpintero, a native of Manises. It coexisted in those years with other 4 factories. 

 

HOW IS IT MADE? 

In the production of ceramics, the raw material to be used is clay, obtained from clay mixed with 

water. After spending a few days in the settling ponds, and with the evaporated water, the mud is 

deposited in underground warehouses where it can be kept for a long time. Among the different 

procedures of shaping clay, one of them is the use of moulds of plaster. Kneading it previously to 

achieve its plastic homogeneity, and successfully complete the execution of the pieces with the 

help of the potter’s wheel moved with foot kicks in its skirt.  

Another way, where creativity has hardly any limits, is with the winch, a tool and the hands of the 

potter in a fundamental way, with the support of some elementary tools. When the pieces are 
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completely dry, they are introduced in the oven for cooking, here they will go from fragile to 

strong, compact and insoluble in water. The oven called moruno (moorish), after about 24 hours 

of feeding it with firewoods, at intervals of progressively regular times will reach temperatures 

close to 980ºC. After three days to cool it can be emptied. As regards varnish and decoration, 

basically two forms have been used varnished with white-opaque and its subsequent decoration on 

it, with dyes that are mineral oxides such as cobalt for blues, copper for greens, etc. Decoration 

directly on the piece baked with the same oxides and its subsequent varnishing, in this case 

transparent. A second firing, now in a gas oven, at temperatures similar to the previous one, the 

enamel will melt with the colours, giving it that bright white. Then we can consider the process is 

concluded. It is wonderful and creative work capable of transforming a mound of clay soil into 

some certainly beautiful pieces. 

 

 

 

 

 

 

  

 

 

 

THE ELCHE PALMS 

 

The production of the white palm is a very laborious and totally artisanal process whose ancestral 

techniques have passed from parents to children for centuries. The orchards are flanked by palm 

trees arranged along the ditches. Some palms are destined for the cultivation of dates while others 

are prepared for obtaining white palm. For this reason, a series of annual tasks are required that 

demand the spectacular ascent to the top of the plant. 

 

The first step for the elaboration of white palm is the tying process, which starts in early December 

and consists of closing the eye of the palm with artisan ropes forming a cone, stopping the new 

palms from performing photosynthesis. When they receive little light, they remain a yellowish 

white colour.
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After a few months, from Palm Sunday festivity and until the month of August, the “Palmereros” 

experts go up to the palms again and cover them with leaves or with a special dark plastic. The 

palms are shielded, protected from the sun, but still receiving some light through an opening, to 

continue growing, up to 4 meters maximum. 

 

The collection takes place from September until the eve of Palm Sunday. The palms that have 

grown inside the hood are cut off, and left the necessary to not cause damage to the palm tree or 

alter its growth. Next comes a selection process for measurements and qualities, and another for 

cleaning. To finish giving them that clear tone, they are brushed one by one and introduced in 

special pools to whiten them; They are deposited in conditioned chambers to finish their whitening 

and maintain them in optimal conditions of conservation until their shipment as smooth white 

palm, or until the work of curling or braiding begins. The braiding of the white palm is usually 

done by the women of the family, known popularly as curlers. It is a job that needs a lot of 

dedication, being very difficult to teach and considerably laborious. 

 

The hands and ingenuity of the artisanal teachers will have to unite to give life to varied models, 

between 5 cm and 3.70 meters, which will be carried in the hand or on the flap. The worked palms 

are packaged in individual bags and stored in the cold chambers with sulphur until they are used. 

The variety of ornamental designs is the result of creative inspiration of the artists, the leaves are 

braided, joined and sewn to form motifs like stars, chains, crosses, virgins, balls, flowers, etc., 

which are added to the central Palm and make a beautiful and striking result. 

 

The families of “Palmereros”, craftsmen and artisans have transmitted the knowledge of the 

trade for centuries. There are some families in Elche that have been producing white palm for 

more than 60 years. 

 

In the Orchard called San Plácido, there is the Municipal workshop of handicrafts of the white 

Palm and the Palmeral Museum. In it, as well as being able to enjoy a traditional orchard of 

palm trees, you will be able to get to know the work of the artisans of the white palm and the 

Palmereros, including an exhibition of traditional ascent to the palm tree, collection of dates, 

hooded, pruning and Manual pollination, etc. 
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Each and every one of the processes that follows the cultivation of the palm tree and that 

still today remain in the customs of ELX. 
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Traditional arts and crafts in Turkey 

 

HANDICRAFTS 

Handicrafts have been around since man’s earliest days in accordance with the prevailing 

environmental conditions. The first examples were necessities such as protection or coverings. 

Handicrafts were later improved and adapted according to environmental conditions, eventually 

becoming "traditional" and accepted as an art that reflects the artistic sense, feelings and cultural 

characteristics of a society. 

MARBLING 

 Marbling, is the traditional Turkish art of creating colourful patterns by sprinkling and brushing 

colour pigments onto a pan of oily water and then transferring the patterns to paper. Although it 

is not known when and in which country the art of marbling was born, there is no doubt that it is 

a decorative art peculiar to Eastern countries, especially to Turkey. In the West, ebru is known 

as Turkish paper. 

                      

ILLIMUNATION AND GILDING 

Known as Tezhip in Turkish, this is an old decorative art. The word Tezhip means turning gold. 

Tezhip can be done with paint as well as with gold leaf. It was mostly employed in Quran, 

handwritten books, religious books and on the edges of calligraphic texts 



ICT-YES- Traditional Craftsmanship 
34 

 

 

 

 

 

 

 

 

 

 

CALLIGRAPHY 

One of the most illustrative examples of this artistic preference is the calligraphy of the Ottoman 

Empire. Calligraphy of this era is highlighted by the distinctive Diwani script, invented by Housam 

Roumi and developed during the 16th and 17th centuries. The style is characterized by the 

complexity of the lines of the letters and the close juxtaposition of the letters within each word. 
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MINIATURE WORK  

This is the name given to the art of producing very finely detailed, small paintings. In Europe in 

the Middle Ages, handwritten manuscripts would be decorated by painting capital letters red. Lead 

oxide, known as 'minium' in Latin and which gave a particularly pleasant colour, was used for this 

purpose. That is where the word 'miniature' derives from. In Turkey, the art of miniature painting 

used to be called 'nakış' or 'tasvir,' with the former being more commonly employed. The artist 

was known as a 'nakkaş' or 'musavvir.' Miniature work was generally applied to paper, ivory and 

similar materials. 

           

EMBROIDERY 

Embroidery is the ornamentation of materials such as leather, cloth or felt with silk, wool, linen, 

cotton and metal threads and needles. 

The art of Turkish embroidery has a long history. The word “ornament” is used as a definition of 

decoration in houses, clothes and furnishings. 

Embroidery began in the palace, later becoming a decorative folk art. 

The embroidery techniques and needles that are used today are the end product of many changes 

based on economic and geographic conditions and aesthetical values. 
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TURKISH CERAMICS  

The art of ceramic has become a cultural treasure by developing in Anatolia throughout history. 

Throughout the time from the first ages, with its enhancing motifs and raw material being clay; a 

mixture of metal, nonmetal and oxide, it has turned into a work of art that reflects societies' 

sensitivity, cultural accumulation, religious beliefs, relationships and lives within society. 

 

 EARTHENWARE POTS 

Comlek/Colmek is a earthenware pot or saucepan made by sculpting clay. Pottery is an art that has 

existed in Anatolia for centuries. Clay is available everywhere and easily worked. It can be shaped 

while still soft without breaking. When making pots by hand, pinch, wick and tablet methods are 

used. There also pots shaped in moulds. Pottery can be defined as an art in which pots, bowls, 

vases and cups are made by firing, with or without glaze. 

 

 

TURKISH CARPETS 

Turkish carpets and kilims are in the most valuable collections of museums and collectors in the 

world. Today, world museums exhibit the carpets woven in Anatolia as their most important and 
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valuable works of art, beginning from the Seljuk period and continuing with the Ottoman status 

symbol in the world. 

 

 

BASKETWORK 

A basket is a handled pot used to carry different objects and made of rushes, thin tree stems or 

plastic materials. 

 

 

 

 

 

         

 

 

WOODWORK 

Having improved in the Anatolian Seljuk period, wood carving has its own unique characteristics 

and was first meant to cater for needs rather than aesthetics. Wood carving was used in architecture 

during the Seljuk and Beylic periods and later on during the Ottoman period it was used in both 

architecture and for daily objects.    
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Wooden objects were created by such techniques such as tapping, painting, relief-engraving, 

caging, coating and burning, and these are still employed today. Making musical instruments has 

been a tradition for many long years. These are made from materials such as trees, plants and the 

skin, bones and horns of animals, and are classified into string, percussion and woodwind groups. 

                                    

 

 


